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Gender and Modernization in Japan: An Analysis of Tayama Katai‘s 
The Quilt
Natsumi IKOMA
   Modern Japanese Literature has been characterised by its seemingly 
democratic revolution in writing system, genbun-itchi, and semi-
autobiographical narrative style, shi-shosetsu (I-novel). This paper, though 
analysis of modern Japanese literature, probes into the external and 
internal urges of modernization and establishment of individuality 
prevalent in the Japanese society then, to reveal nationalistic tendency 
in the representation of what modern Japan should be like. I-novels, the 
paper argues, became a vehicle to create/propagate the notion of proper 
modern Japanese c i t izen that  presupposes  the repress ion/
marginalization of certain kinds of people such as women. In Tayama 
Katai’s The Quilt with its confessional narrative, for instance, we can see 
how women are marked by their “dirtier” sexuality and expelled from the 
spotlight of modernity, and are destined to return to/remain in the 
countryside, pre-modernity and nature, while the authority and the 
privilege of few male authors are heavily guarded. Through this and 
other modern literature, it is apparent that female writers in modern era 
suﬀered from the systematic repression and marginalization to “womanly” 
genres and narrative styles.
Keywords: 
gender, sexuality, modern Japanese literature, I-novel, modernization, 
female author
